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When the faithful flocked to hear the young June Deniece Williams sing in church in 
her hometown of Gary, Indiana, they were touched by the voice of an angel. Because 
Niecy was in touch with the magic of her gift. She toured the world with Stevie 
Wonder as a member of his backup group, the wonderous Wonderlove. And her light 
shined again in the production arms of Maurice White and Charles Stepney. Backed 
by the airy tones of Earth, Wind & Fire, the collective crafted This Is Niecy, a 
masterful piece of pop and soul balladry. 

1. It's Important To Me (4:19) 5. Free (5:58) 

2. That's What Friends Are For (4:26) 6. Watching Over (3:50) 

). How'd I Know That Love Would 7. If You Don't Believe (7:58) 

Slip Away (3:49) Bonus Track: 

4. Cause You Love Me, Baby (4 07) 8. Free (Single Version) (2 50) 
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2. That’s What Friends 
Are For (4:26) 

(D. Williams/C. McDonald/ 

F. Baskett/L. Groves) 
Columbia single 10556 
Charted 7/2/77; Weeks: 8; 
Peak: #65 R&B, #103 Pop 

J. How’d I Know That Love 
Would Slip Away (3:49) 
(D. Williams/C. McDonald/ 

L. Groves) 

t. Cause You Love 
Me, Baby (4:07) 

(D. Williams) 
Columbia single 10429 (B-side 
of "Free") 
Charted 6/4/77; Weeks: 3; 
Peak: #74 R&B 

All selections ©1976 Sony BMG 
Music Entertainment 

/. It’s Important To Me (419) 

(D. Williams/C. McDonald/ 

F. Baskett) 

3. Free (Single Version) (2:50) 

(D. Williams/FI. Redd/N. Watts/ 
S. Greene) 

5• Free (5:58) 

(D. Williams/FI. Redd/N. Watts/ 

S. Greene) 
Columbia single 10429 
Charted 11/13/76; Weeks: 20; 
Peak: #2 R&B, #25 Pop 

^.Watching Over (3:50) 

(D. Williams/M. White/F. White/ 

V. White/d. Peters/A. McKay) 

7. If You Don’t Believe (7:58) 

(D. Williams/C. McDonald/ 

F. Baskett) 

Bonus Track: 
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By Deniece Williams 
with Virginia Prescott 

fome magic showed up on these sessions. I went into the 
studio with Maurice White with total confidence. 

I was in awe of his work with Earth, Wind & Fire, and I was 
still getting over the fact that I had just spent the past five 

years with Stevie Wonder, that someone like Stevie had heard 
something in me. Now Maurice was producing my songs with 
musicians I never dreamed I would play with. There was an 
incredible spirit of creativity in those hours that I'll never forget. 



The music had been birthed on one 
level, and now Maurice and Charles 
Stepney were bringing it to another. 

When I wrote "Free," I thought I was 
the only person who had those kinds of 
feelings, of wanting 
to be free. You know 
that wish - that secret 
longing, to just feel 
free from the life I 
was living. People 
came to me and 
said, "You've found 
something that has 
tapped into my 
heart." Originally, I 
sent the songs that 
make up the album 
to the Earth, Wind & 
Fire office, because I thought they 
might work well for Philip Bailey's 
range. And then I learned that 'Reece 
was looking for a female artist, and that 
he had seen me on tour with Stevie. 

My cousin John introduced me to 
Stevie and suddenly I was auditioning 
for his singing group, Wonderlove. It 
was a new experience. I didn't know 
you were supposed to prepare a 
song -1 didn't even know any songs that 

we didn't sing in 
church! And never 
mind that there 
were about 40 
other singers there. 
Some even brought 
their own keyboard 
players. When they 
asked what I want¬ 
ed to sing, I just 
went blank. 

So I looked at Stevie 
and he started 

singing "Teach Me Tonight." I figured it 
out and sang it with him, and a few 
weeks later I got the call: I was chosen 
for Wonderlove. I had a four-month-old 
and an 18-month old at the time, and I 

was working in a nursery school. It 
was incredible - and confusing - at the 
same time. 

I was just as surprised by the success 
of This Is Niecy. I wasn't thinking about 
becoming a star. It was just a precious 
opportunity to release my music, to get 
it out there. I was blessed that I was 
given the freedom to express myself 
the way I wanted. I had writing 
partners who supported me, and 
Maurice gave me the stage for my 
voice. To have had that kind of 
opportunity, to have experienced that 
situation, was the greatest gift. 

y grandmother was 
a nurse, my mother 
was a nurse and 
I was going to 
be a nurse. We 

worshipped in a Pentecostal church 
choir with real Holly Rollers who said 
you would burn if you sang anything 

other than gospel. Being a nurse was 
respected. It was safe. It went with our 
faith and religion. I didn't love it and I 
didn't know what to do with myself, so 
I thought, "What the heck?" I hadn't 
finished college and didn't have a 
degree. But I knew that I had a gift. 

Life on the road was a painful time for 
me. I felt that I was out of the will of God. 
I wasn't comfortable in my own skin. I 
wasn't comfortable with the people 
who were around me. I felt so different 
from them. To me, this was work - it 
wasn't about being glamorous. I 
wasn't seduced by that star treatment. 
I was a single mom with two kids and 
it was tough out there by myself. Only 
my mother supported my decision - no 
one else in my family did. When you 
come from the church, you have a 
community and a social circle. They 
could not stand behind me in this. It 
was a hurtful time, but obviously there 
were other plans for me. 



I hated the road. I still do. My whole 

attitude was, "Any minute now I'm out 

of here." It wasn't really until I'd done 

five or six projects that I realized this was 

my life. Philip Bailey 

used to say, "You're 

always running. 

You're never really 

present. You always 

have one foot out the 

door." It was true, I 

never felt I was 

doing the right thing. 

My heart was in the 

music, not on the 

stage. That's how I 

was feeling when I 

was writing for this 

album. Songs like "Cause You Love 

Me, Baby" and "That's What Friends 

Are For" came from what was in my 

heart at that time. I've always been 

introspective; it's what helps me to write. 

I can't explain the success of This Is 

Niecy. I just think of it as self-expression 

in its purest form. I was being myself - 

that's the most important thing an artist 

can do. At the end 

of the day it had to 

be me. 

I'm hopeful that 

I'll record again. I'm 

writing and I'm 

in the studio and 

some of the songs 

are very special. 

God has allowed 

me to nurture my 

inner voice again. 

Virginia Prescott is the director and 

producer of The Connection for National 

Public Radio. She listens to "Free" in 

traffic jams. 
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